










तपते    हैं    खुद   धूप   में,  पर    हमें   ठंडी    छाँव   देते   हैं,
 अपनी   कड़वी   बातों  से,  हमें   तरक्की  के   पाठ  पढ़ाते  हैं।
 कठिनों  नमन है  उन गुरुओं को, जो जीवन को आकार देते हैं,
 शून्य  से  शुरू कर  हमें, शिखर  तक पहुँचाने का वास्ता देते ह�।

“एक कविता अपने गुरु के नाम”

 - प्रो. एमेरिटस  विरेंद्रे कु मार मलिक,
 स्कू ल ऑफ़ आट� एडं आ�क�टेक्चर

अज्ञानता के  अंधेरे को मिटाकर, जो ज्ञान का दीप जलाते हैं,
 भटके    हुए  कदमों   को   जो ,  सही   रास्ता   दिखाते   हैं ।
 वो  सिर्फ   अक्षर  नहीं   पढ़ाते ,जीने का  अंदाज  सिखाते हैं,
 बंद  आँखों  के   सपनों  को ,  हकीकत   बनाना  सिखाते ह�।

जब भी टूटने लगते हैं हौसला, ये संबल बनकर हिम्मत खड़े होते हैं,
 “तुम  कर  सकते हो आसमां”,  यह  विश्वास   दिल  में   बोते   हैं ।
 गिरकर    फिर   से  उठने  को,   वो  हर  पल   हुनर   सिखाते   हैं ,
 मुश्किलों    से    लड़कर ,   मंजिलों    को    पाना    सिखाते    हैं ।

मिट्टी  को  फू ल बनाते  हैं  जो, वो पारखी नजर रखते हैं,
 हमारी  कामयाबी  के  लिए, वो  खुद  रास्ते को सजाते हैं।
 उनकी दी हुई सीख ही, आज हमारी सबसे बड़ी ताकत है,
 गुरु के �दखाए माग� से ही, अब आसमान छूने क� बारी है।
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A collaborative academic study on Narnaul was undertaken by the
Department of Planning, School of Art and Architecture (SAA), Sushant
University, Gurugram, in partnership with the Institute of Town Planners,
India – Haryana Regional Chapter (ITPI-HRC) and the Department of
Archaeology and Museums, Haryana. The initiative aims to expose students
to real-world planning challenges while deepening their understanding of the
cultural, historical, and spatial layers that shape the town.
The study gains relevance in light of the Haryana Government’s vision to
develop Narnaul as a heritage city, with focus on restoration of Mughal-era
structures, revitalization of historic precincts, and promotion of heritage-
based tourism for sustainable local development. As part of the fieldwork,
M.Plan students undertook site visits on 9 October 2025 and again from 1–7
February 2026 for the preparation of a Heritage-Led Master Plan.

Planning Students from Sushant University
Conduct Heritage Study in Narnaul

3



Guided by Dr. Himadri Shekhar Dey, Associate Professor of Planning, first-year
students documented the historic urban fabric, architectural heritage, street networks,
and cultural assets, while assessing challenges related to conservation, accessibility,
infrastructure, livability, land-use change, and environmental sustainability.

The study is being supported by local
government officials, including Mr.
Anish Grover, ATP, Mr. Satinder, ATP,
Town & Country Planning
Department, Haryana, and Mrs.
Banani Bhattacharya, Deputy
Director, Archaeology, who provided
professional inputs and field
coordination.

The initiative blends academic learning with real-world planning practice,
promoting conservation-sensitive development and sustainable urban growth
rooted in local heritage

Shared By--- 
Himadri Shekhar Dey 

Head, Planning
School of Art and Architecture
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                A Pocket Full of Mom’s Love

Of all the gifts, that life has to offer
 Mother is the greatest of them all
The one to whom I owe my life.

The one who is the expert to boost up & make me smile
The one who accepts happily all my flaws

And soothes my life with her motivational talks
You are my sunshine, my moonbeams and rain 

Nurturing the seeds of self-esteem, it is you who explained
Now when I stay far away from you

I realize nothing is so unconditional & pure like you.
 Fairy tales & sweet dream nights 

 A gentle kiss & hugs are enough to show me the paths of light
A shoulder to rest on, secrets to share,

Tender hearts and soft hands of yours, are always there to care
A sense of trust that cannot be broken
 A depth of love is always unspoken.

No storm and harm can stop me 
As I have the divine gift, I have my "Maa", the biggest strength of mine.

(Dedicated to my “MAA” Mrs. Prativa Banerjee.)

--- Dr. Sulakshana Banerjee
Associate Professor

School of Law
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Two Songs, One Snubbed Film, and the Society
that Produced All Three 

(First published in The Week on 23 March 2026.)

Earlier this year, the National Commission for Women issued summonses in two
apparently unrelated but structurally related controversies. The first involved Nora
Fatehi and Sanjay Dutt, called in over Sarke Chunar Teri Sarke, a song from the film
KD: The Devil that had been pulled from streaming platforms and referred to the
Delhi Police Cyber Cell within days of release. The second concerned rapper
Badshah, summoned over Tateeree, a Haryanvi hip-hop track whose music video
featured schoolgirls in uniform dancing atop a Haryana roadways bus. Badshah
deleted the song and issued an apology. Neither gesture resolves the question the
NCW implicitly raised: what does it tell us about a society when two mainstream
productions, independently and in the same news cycle, converge on the same
commercial calculation, that the sexualisation of women and girls is not merely
marketable but apparently irresistible?

Summonses and platform bans manage symptoms. They cannot reach the thing they
are responding to, which is not the individual bad actor but a social logic that is deep,
stable, and commercially rational. The real question is: what produces the demand in
the first place?

Herbert Marcuse described a mechanism he called repressive desublimation: the
strategic release of just enough sexual energy to pacify a population while leaving
intact the deeper conditions of unmet need that generated it. The item number, the
viral rap provocation, each operates precisely this mechanism. Pierre Bourdieu added
the empirical dimension: what people find pleasurable is shaped by the cumulative
conditions of their upbringing and education. 

6



A population whose access to cultural life has been structurally constrained will
approach entertainment expecting immediate gratification rather than the
reflective engagement that requires, and in turn builds, cultural depth. Antonio
Gramsci completed the picture: dominant formations sustain themselves through
culture, by ensuring that particular tastes feel natural and politically inert. An
audience kept engaged by titillation is an audience not asking more inconvenient
questions.

The most compelling evidence is the gradient visible across Indian film industries
when mapped against the social development of the societies that produce them.
The Bhojpuri industry operates in a context of severely constrained human
development. Bihar ranks among the lowest of any major Indian state on the
UNDP's subnational Human Development Index, at approximately 0.574. Much
of its core audience consists of migrant labourers and marginalised men whose
intimate lives are shaped by precisely the conditions of suppression that redirect
desire into the nearest available outlet. In February 2026, weeks before these
controversies, Bihar Police had launched a crackdown on vulgar Bhojpuri content
in public spaces. Few commentators asked what social conditions had made that
content commercially rational to produce.

At the other end of the spectrum stands Malayalam cinema. Payal Kapadia's All
We Imagine as Light won the Grand Prix at Cannes in 2024, topped international
critics' polls, and received Golden Globe nominations. This is not an isolated
achievement. The Great Indian Kitchen anatomised domestic patriarchy with
formal economy. Kumbalangi Nights reconstructed masculinity from within with
an intelligence that few other Indian industries were simultaneously attempting.
Kerala's Human Development Index, approximately 0.782, is the highest of any
major Indian state, leading India on gender equity, literacy, and access to public
services. Malayalam cinema did not produce great films because its filmmakers are
more talented. It produced great films because its audience expected to be treated
as thinking adults. The distance between Tateeree and All We Imagine as Light is
not a distance of taste. It is a distance of development.
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Which brings us to the third cultural event of this period, the one that
generated the least outrage and is perhaps the most revealing. The Film
Federation of India's jury chose not to submit All We Imagine as Light as
India's official Oscar entry, despite its Grand Prix at Cannes. The film,
directed by a woman and centred on two women navigating longing and
dislocation in Mumbai, was passed over. The two facts, a jury that could not
recognise what it was looking at, and a mainstream industry that found Sarke
Chunar a rational commercial bet, are two expressions of the same social
formation: one that does not yet have the broadly distributed cultural capacity
to demand, reward, or even reliably identify its own best work.

The accountability failures are real. In Tateeree, Badshah's apology invoking
his identity as a son of Haryana was the public relations equivalent of the
mechanism the song deployed: enough contrition to release institutional
pressure, not enough to address what it revealed about his assumptions
regarding his audience. In Sarke Chunar, the performer most visible in the
controversy was arguably among the least culpable, having recorded the
Kannada version three years earlier and objected to the Hindi translation on
becoming aware of it. Those with the least power received the most scrutiny.
The CBFC, noting the song was on YouTube and therefore outside its
jurisdiction, exemplifies a regulatory architecture that has exempted itself
from the most widely consumed format of audiovisual content in the country.
The appropriate response is not censorship. The history of state censorship of
popular culture is a history of suppressed symptoms and unchanged
conditions: more hypocrisy, less art, no development. 
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Read the full article here:
https://www.theweek.in/news/entertainment/2026/03/23/opinion-two-songs-one-
snubbed-film-and-the-society-that-produced-all-three.html

Harsh Pratap Singh
Assistant Professor

School of Law

The Bihar Police crackdown on vulgar Bhojpuri songs is well-intentioned. It
is also a precise metaphor for everything this moment is getting wrong:
silence the expression, leave the conditions intact, declare the problem
solved. The structural answer, the only one that addresses root causes, is
what Kerala spent six decades building: a society in which foundational
needs are broadly met, education is genuinely accessible, and the capacity to
engage with serious culture is not the exclusive property of a small elite.

The culture a society makes is the most honest account it gives of itself, not
its stated aspirations or its official mythology, but what it pays to watch on
an idle evening, and what its gatekeepers quietly pass over in favour of
something safer. The question India needs to ask is not what is wrong with
the artists who made these songs. It is what kind of society produces both
Tateeree and All We Imagine as Light, and responds to the first with
institutional theatre and to the second with institutional indifference.
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🌱 Did you know? Bamboo can grow nearly 90 cm in a
single day under ideal conditions.

⚡ A bolt of  lightning is about five times hotter than
the surface of the Sun, reaching temperatures of

around 30,000°C (54,000°F).
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🤖 Did you know? Robots are now used to perform
surgeries with incredible precision. 

Did you know? Today's smartphones are vastly more
powerful than the computers used during the first Moon

landing.
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🌍 There are more possible moves in a game of chess than
there are atoms in the observable universe (estimated).

🌙 The footprints left by astronauts on the Moon may
remain there for millions of years because there is no

wind or rain.
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